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ABSTRACT
For the Abstract Title: left-aligned, Open Sans 12 font, uppercase, bold, single spacing 1.0. This space is for inserting the article abstract. The abstract must contain a maximum of 200 words, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. The abstract must contain a maximum of 15 lines, written in Open Sans 10 font, justified. Important: The text of the abstract in the Word file must match the abstract entered at the time of submission of the article in the journal’s electronic system.
Keywords: Term1; Term2; Term3; Term4; Term5.
RESUMO
Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Resumo em português aqui. Important: The abstract in the Word file must match the abstract submitted in Portuguese when the article is submitted to the system.
Palavras-chave: Termo1; Termo2; Termo3; Termo4; Termo 5. (avoid machine translation)
ABSTRACT (Spanish) or ABSTRACT (Italian)
Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Abstract in a third language here (Spanish) OR Abstract in a third language here (Italian). Important: The abstract in the Word file must match the abstract submitted in Spanish or Italian when the article was submitted to the system.
Keywords: Term1; Term2; Term3; Term4; Term5. (avoid machine translation)
[bookmark: _Hlk58856467]1 INTRODUCTION OR MAIN SECTION TITLE [if applicable]
Note: We strongly recommend that authors use this template with all its font formatting, margins, spacing, and other guidelines. To do so, simply replace the content of each section, starting with the title, abstract, keywords, etc.
For this primary section (main titles) specifically: Section title in Open Sans 12, uppercase, left-aligned, bold, 1.5 line spacing. Section content in Open Sans 12, 1.5 line spacing, and paragraphs with a 1.25-inch indent.
The introduction must contain elements essential to a full understanding of the text. It is suggested that authors begin the article with a brief contextualization of the subject and then present the PROBLEM that was investigated and will be elucidated. It is also suggested that the OBJECTIVES of the article be clearly stated. At the end of the introduction, it is recommended that a brief overview of the article’s general structure be provided so that the reader can understand how the subject will be addressed from that point forward.
Footnotes[footnoteRef:1] are numbered using Arabic numerals (1, 2, 3…), in Open Sans 10 font, left-aligned, with only the first letter capitalized or in words where the language requires it. [1:  Example of a footnote.] 

1.1 Subsection title [if applicable]
Subsection title in Open Sans 12 font, left-aligned, 1.5 cm spacing, with only the first letter capitalized or in words where the language requires it (e.g., proper nouns). Subsection content in Open Sans 12 font, 1.5 spacing, and paragraphs with a 1.25-inch indent.
1.1.1 Example of a section below a subsection [if applicable]
Title of the section below the subsection in Open Sans 12, left-aligned, spacing as per the template above, with only the first letter capitalized or in words where the language requires it (e.g., proper nouns).
Note: Strictly follow all journal guidelines regarding citation and referencing. Below is an example of a long citation (more than 3 lines). For short citations (3 lines or fewer), simply include them in quotation marks within the text. Please note that REMOA uses the “Author, date” system for citing references in the text
[bookmark: _Hlk10221046]Long quotation (more than 3 lines) in Open Sans 10 font, single spacing (1.0), 4 cm left indent, justified alignment, single spacing before and after 1.0. Long quotation (more than 3 lines) in Open Sans 10 font, single spacing (1.0), 4 cm left indent, justified alignment, single spacing before and after 1.0. Long quotation (more than 3 lines) in Open Sans 10 font, single spacing (1.0), 4 cm left indent, justified alignment, single spacing before and after 1.0.
Continuation of the text with section content in Open Sans 12, 1.5 line spacing, paragraphs with 1.25-inch indentation. Continuation of the text with section content in Open Sans 12, 1.5 line spacing, paragraphs with 1.25-inch indentation. Continuation of the text with section content in Open Sans 12 font, 1.5 line spacing, paragraphs indented 1.25. Continuation of the text with section content in Open Sans 12 font, 1.5 line spacing, paragraphs indented 1.25. Continuation of the text with section content in Open Sans 12, 1.5 line spacing, paragraphs indented 1.25
1.1.1.1 Example of another subsection
If the paper requires an additional subsection, this template should be used. The titles of sections and subsections must follow a logical order and be presented according to this template.
2 New Section
Text body with section content in Open Sans 12 font, 1.5 line spacing, paragraphs with 1.25-inch indentation. Continuation of text body with section content in Open Sans 12 font, 1.5 line spacing, paragraphs with 1.25-inch indentation.
Use “double quotation marks for direct quotations of up to three lines, citing the author, year of publication, and page number from which the text was taken” (AUTHOR, 2017, p. 2).
Indicate with square brackets if you need to omit any part of the quotation [...]. You must always cite the author, year of publication, and page number from which the text was taken. All citations in a foreign language must be translated into Portuguese, provided that the translation does not alter the original meaning of the sentence. (AUTHOR, 2017, p. 2).
Citations should be referenced in the body of the text by the author’s last name, year of publication, and, for direct quotations, the page number.
When mentioning the author within the context of the sentence, only the first letter should be capitalized; when the mention is made in parentheses, all letters should be capitalized, as in the examples below:
As Corrêa (1997, p. 152) states, "Space, as a geographical object of study in urban research, presents various facets that allow it to be studied in a multivariate manner."
OR:
"Space, as a geographical object of urban study, presents various facets that allow it to be studied in a multivariate manner" (CORRÊA, 1997, p. 152)
Articles may only refer to figures (photos, maps, images, or graphs), charts, or tables. Every figure, chart, or table used must be referenced in the text (Figure 1 and Chart 1) before it appears, as in the following example: the title of Figure 1 is concise and complete.
Figure 1 – Concise and complete title. For titles longer than one line, justify and left-align
[image: ]
[bookmark: _Hlk58857174]Source: Authors (2020)
Caption: Captions should be placed below the figures.
Note: If the photo was taken by the authors themselves, indicate Source: Authors’ private collection (September 2017)
[bookmark: _Hlk58857201]Important: Visually, what distinguishes a chart from a table is that the chart is enclosed on the sides, while the table is open. Tables and charts are best arranged on a single page; therefore, whenever possible, arrange the text to meet this requirement.
When this is not possible, the text may require some layout adjustments so that the title accompanies the figure, chart, or table, always positioned above it. See Chart 1.
Figure 1 – Figures must have their titles at the top
	Column 1
	Column 2
	Column 3
	Column 4

	Row 1
	Value 1
	Value 2
	Value 3

	Row 2
	Value 4
	Value 5
	Value 6

	Row 3
	Value 7
	Value 8
	Value 9

	Row 4
	Value 10
	Value 11
	Value 12

	Row 5
	Value 13
	Value 14
	Value 15



Source: Table sources should be listed at the bottom. When presenting data generated by the research, indicate: Authors’ organization.
Table 1 – Tables must have their titles at the top
	Column 1
	Column 2
	Column 3
	Column 4

	Row 1
	Value 1
	Value 2
	Value 3

	Row 2
	Value 4
	Value 5
	Value 6

	Row 3
	Value 7
	Value 8
	Value 9

	Row 4
	Value 10
	Value 11
	Value 12

	Row 5
	Value 13
	Value 14
	Value 15


Source: Sources for tables should be listed at the bottom. When reproduced in full, cite as: Source: Last Name (year)
[bookmark: _Hlk58857312]3 Final Considerations
Text body with section content in Open Sans 12 font, 1.5 line spacing, paragraphs with 1.25-inch indentation. Continuation of text body with section content in Open Sans 12 font, 1.5 line spacing, paragraphs with 1.25-inch indentation. Continuation of the text with section content in Open Sans 12 font, 1.5 line spacing, paragraphs indented 1.25.
Acknowledgments [if any]
Write your acknowledgments here, if any.
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References must be listed in alphabetical order, using Open Sans font size 12, single spacing, no first-line indentation, with 12 pt spacing after each entry, following these guidelines:
Book: LAST NAME of the author, abbreviated first names. Title of the work: subtitle. Edition number. Place of publication: Publisher, year of publication. All are listed, separated by semicolons. English last names preceded by Mac or Mc remain in the same form. The expression et al. will be used only in the text for more than three authors. In references, it is recommended that authorship be cited in full, except when there are a large number of authors. 
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